SEPTEMBER – OCTOBER 2019
Fare Bella Workshops
All classes taught by Patrice Filler

EMBRACING THE VIGNETTE
WEDNESDAY SEPTEMBER 4 10 – 3 $60
MY FAVORITE TECHNIQUE….
This ornamental design technique is particularly suited for
watercolor. Learn how to create a composition that gets
the most from the white space. Which areas will benefit
most by allowing the paint to gently fade away. You can
create captivating paintings that evoke a sense of peace and
serenity. The subject matter is endless…

SUNNY SUNFLOWERS
WEDNESDAY SEPTEMBER 25 10 – 3 $60
It’s that time again…..the Sunflowers are begging for attention.
One of the most exciting subjects to paint….bold and bright.
Learn to incorporate the construction of the flower while
staying away from a botanical rendering. We will capture the
essence of the flower while creating a composition that begs a
smile!

A BRUSH WITH THE PAST---CHARMING WINDOWS AND DOORS
WEDNESDAY OCTOBER 9 10 – 3 $60
Are you fascinated with doors and windows? Weathered, rusted
and worn, decaying and deteriorating? Whatever your brush with
the past, the composition should depict an inner conflict of wanting
to see the secrets hidden in the “past.” What lies behind?
The painting should evoke a sense of interest and wonder. Let’s
explore the past, but only if you are going to learn from it!

THE AUTUMN LANDSCAPE
WEDNESDAY OCTOBER 23 10 – 3 $60
Painting a portrait of a Season is a challenge. Atmosphere and
light will be crucial in capturing the essence. Be bold with personal
color…Autumn is filled with glorious choices.
Make the viewer sense the changing weather. Feel the heat of the
Indian Summer sun and the coolness of the Autumn breeze.
An expressive result is what we will strive to achieve.
This charming painting is by our very own Susan Griebel.

I’M NOT SELF-MEDICATING WITH ART SUPPLIES.
THE LADY AT THE STORE GAVE ME A
PRESCRIPTION.
WELL, SHE CALLED IT A RECEIPT.
WHATEVER….

Thank you Amy Rivard for sharing….love this!

WHY I DON’T TAPE DOWN MY PAPER…..
Lifting and tilting the paper to allow pigments to mix naturally is a very tactile
experience. It’s difficult to cup the paper if the painting is attached to a board. I think it
is important to feel how the water and color flow. I love the accidents it creates.
This is just a personal preference. Do what works for you. However, the paper I use
does very little, if any buckling.
Saunders Waterford paper 200lb. cold press.
It is strong and allows scrubbing with beautiful results no matter the abuse…very
forgiving.

